Drawing out a labour

Drawing out a labour, doesn’t this make it a labour of love?  Todd Robinson has spent a lot of time drawing on a shirt.  This being the third such endeavour, Robinson acknowledges the perversity of deconstructing a store bought shirt, drawing upon it and completing the conceit by re-constructing it to a near original state.  

Loving the process to its end, for Robinson executing the act to its necessary fullness of performance, including its exact completion is vital to his sense of nuance and detail.  The record of any such activity continues to perform as an index of character, the implication of identification with ones work, in other words, loving the processes of oneself. 
Emphasising subtlety of result, Robinson promotes a vision of lightness of touch.  Not so much a subterfuge, that would imply a covert domination, bullying an audience so to speak.  Instead he insists upon sly humour – a self-deprecatory trick – lampooning his own jocoseness, a pun delivered with a wry grin. 

Performing a sleight of hand Robinson turns a ridiculous, even redundant, undertaking into a gesture both subtle and grand.  The comic magicians Penn and Teller expose the underlying trickery as part of their act.  Instead of reducing the experience, the reverent completion of each act by the performers and the concurrent knowing collusion of the audience serves to provide them, the audience, with the delight of being masters of their own thrill.  Robinson, in his admittance of technique draws an audience close like said magicians, bringing them close with the intimacy of an accomplice.  Robinson’s gesture becomes grand when an audience comprehends the concern shown for their interest.  The banality of a gesture done with disinterest of audience, or worse, a consideration whereby audience being considered extraneous, is overcome with a coy beckoning from the artist. 

An ideology of a subtle and often apparent contradictory appearance of human nature manifests when reading a work from this position where humility can collide with sly arrogance, hard honest labour blurs with self-indulgence.  Perhaps this is the most satisfying position to be in, enough sweet attraction leavened by enough uncertainty. 

There is a correlation between abstracting by simplicity, abstracting by reductionism, and human understanding. To understand something it must first be distinguished from out of a perpetual wholeness of the world.  The labour of a human mind is then to generate the particular abstract signs and symbols comprehendible to it within its own limited capacities.  

The labour of Robinson is the labour of love and abstraction.  His very human endeavour of coming to an understanding and expression within the world is through a capacity shared by most of humanity; the will, inclination and ability to abstract.  In this world that appears as a complex and seamless whole, employing a strategy of abstracting by simplifying or reducing can make distinct small graspable and communicable symbols precious to a discrete identity.  The labour of a human mind in such a world is then the loving generation of those signs and symbols (its tools for a particular understanding) comprehendible to it within its own limited capacities.

In the face of a life needing its tools of understanding (its symbols and relations) a store bought shirt is a stand in for givens and assumptions.  A ground of relative stability which will support, however temporarily, an act of wilful subversion.  Complexity is never eliminated never conquered, to some degree we are embroiled with a futile grappling with a world of complexity, we only win enough to merely continue to grapple. Ridiculous activities, the apparently futile exercises may be given dignity, grandeur even, when light-hearted perseverance faces off implacable indifference.
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